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Curating Climate Collaboratory 
 

The international workshop is organized by the Curating Climate Collaboratory, funded by the Oslo 

School of Environmental Humanities as a long-term collaborator research program. The goal of the 

collaboratory is to explore the dynamic and transgressive field of the ‘climate museum’.  

It is positioned in a unique and highly interdisciplinary space of encounters that connects the sciences 

and the humanities, academic and public spheres, research and action. The workshop is intended as a 

first step in establishing research and engagement with the topic.   

 

What are the competences museums need to develop in order to engage with the multiscalar and 

complex phenomenon? Do we need new institutions or are established museums capable of rethinking 

their approaches and use their resources to foster understanding and action to engage with the global 

environmental crisis? Should the focus be on the sustainable development goals, the Agenda 2030, 

climate change or even the Anthropocene? 

 

Theme 

 

In the current environment disenchantment with the forms and channels used to communicate the 

challenges of climate change is growing. The scientific debate is often criticized for failing to provide a 

narrative able to relate to the lived experiences of a larger public. The mere distribution of facts is 

increasingly questioned in its ability to overcome complacency and to encourage change. 

 

Museums in contrast provide communication rather than information, engaging in translation rather 

than simple transmission. They are also widely perceived as impartial actors with established patterns of 

transnational cooperation, an essential requisite for meeting the inherently global challenges climate 

change. However, museums must also be prepared to relinquish some of their more cherished notions, 

such as full curatorial authority and exclusive control over their own spaces.  

They will have to revisit their collections, exhibition designs and expert networks as well as develop 

their cross-societal appeal. Under these challenging terms, they could provide a readymade 

infrastructure for climate change communication and co-creation. 

 

Core participants 

  

Dominik Collet 

UiO 

Bergsveinn 

Thorsson 

UiO 

Brita Brenna 

UiO 

Torkjell Leira 

NHO, UiO 

Morien Rees 

ICOM Norway 
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International workshop: Curating Climate - Museums as ‘contact zones’ of climate research, 

education and activism 

 

The workshop brings together people working in the museum and heritage sector, researchers, artists, 

activists and policy makers. It is hosted by Oslo’s new Klimahuset under the umbrella of Oslo Green 

Capital 2019 and organized by the Curating Climate Collaboratory funded by Oslo School of 

Environmental Humanities. The international workshop has received additional support from UiO 

Energy and Heritage Experience Initiative. 

 

About the Natural History Museum and the Klimahuset 

 

The Natural History Museum at the University of Oslo is Norway’s most comprehensive natural history 

collection. For almost 200 years, preserved plant specimens, animal specimens, rocks, minerals and 

fossils have been collected, studied and preserved here. 

The Botanical Garden, part of the Museum, is not only popular for recreation, but is a scientific 

collection in itself. 

 

The Klimahuset (Climate House) opens in the Botanical gardens in Oslo spring 2020. It will be a new 

and exciting arena for communicating research on climate and environmental issues. Children, 

teenagers and their whole families will be able to learn more about what climate change means, to get to 

know the several solutions that exist and to get inspired towards action. From early morning until late at 

night, the Climate House will showcase research-based exhibitions, lectures, films and debates.  

  

About OSEH 
 

The Oslo School of Environmental Humanities (OSEH) is an initiative that seeks to strengthen 

interdisciplinary research and teaching on climate change and the environment. We hope to bring the  

expertise of the humanities to bear more directly on environmental research, public debates, and policy 

discussions. 

 

About HEI 
 

The Heritage Experience Initiative (HEI) aims at developing critical heritage research with a direct 

societal impact and experiment with new teaching models. We will achieve this by integrating 

researchers, students and heritage professionals working across different disciplines, conceptual and 

methodological approaches, empirical contexts and institutions. 

 

Contact 
 

For enquiries about the workshop, please contact:  

Bergsveinn Thorsson 

Email  

bergsveinn.thorsson@ikos.uio.no 

Phone 

+47-968 45 532 

Filip Waetjen 

Email 

filip.watjen@iakh.uio.no  

Phone 

+49-172 72 60 819 

 

mailto:bergsveinn.thorsson@ikos.uio.no
mailto:filip.watjen@iakh.uio.no
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Venue 
 

Address:  Tøyen Hovedgård and Lids hus, Botanical Garden, Natural History Museum 

  Sars' gate 1 

0562 Oslo Norway 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

Access by public transport 
 

 Metro (T-bane) "Tøyen station" (all lines) 

 Tram no. 17 to "Lakkegata skole" 

 Bus no. 20 to "Munch-museet" 

 Bus no. 31 to "Lakkegata skole" 

 Bus no. 60 to "Tøyen kirke" or "Tøyen skole" 

 

Transport to the reception at Nobel Peace Center 
 

 There will be small groups that will travel to the Nobel Peace Center together from 4 p.m. by public 

transport. Otherwise: 

 The Nobel Peace Center is situated between Oslo City Hall and the shopping areas at Aker Brygge. 

Address: Brynjulf Bulls plass 1, 0250 Oslo 
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Program 
 

At the workshop there is no printed program booklet, because we try to save paper.  

Alternatively you can look at https://int-workshop-curating-climate.lineupr.com/present as a speaker or 

https://int-workshop-curating-climate.lineupr.com/participate as a participant.  

Monday 28th October 
 

08:45 Registration 

09:15 Welcome and introduction 

09:30 Keynote: Museums: 55,000 ways to address climate change.  

Henry McGhie, Curating Tomorrow 

10:15 Coffee 

10:45 Parallel sessions 

 Session 1: Sustainability, loss and hope (Tøyen Hovedgård) 

 Is the future of museums – museums from the future?                                                                          

Ludwig Bengtsson Sonesson 

 The Role of Museums in Creating Climate Hope                                                                                       

Sarah W. Sutton 

 Holding hope and loss together: museums, climate change and emotion work                                        

Anna Woodham 

 Session 2: Collections and display (Lids Hus) 

 Temporary Climate – Engaging with climate crisis at Norsk Teknisk Museum                                           

Dr. Ageliki Lefkaditou, Nina Bratland and Torhild Skåtun 

 New Conversations with Collections: The V&A and Smithsonian Institution 

Partnership at V&A East                                                                                                                                      

Zofia Trafas White and Thomas Wide 

 Curating Soy - Intervention ideas for museums with long-standing permanent 

exhibitions in time of the climate crisis                                                                                                                                        

Magdalena Puchberger and Dr. Nina Szogs 

12:00 Lunch 

13:00 Parallel sessions  

 Session 3: Climate Change Communication (Tøyen Hovedgård) 

 “The psychology and pedagogy of climate change. What can museum 

communication professionals learn from it?”                                                                                                                                                            

Dr. Maria Daskolia 

 Ten years of climate communication at Klimahaus Bremerhaven 8° Ost                                                     

Dr. Susanne Nawrath  

 "Climate Change, visualization and local curation"and “Museum of flux”                                              

Gunnar Liestøl and Jarl Holstad 

 Session 4: Aesthetics and Activism (Lids Hus) 

 Lara Almarcegui: Forensic Material Research                                                                                         

Helene Romakin 

 Between activism and aesthetics: the role of art in the global climate effort                                                 

Dr. Natalie Tominga Hope O'Donnell 

 Poetics and Politics of Atmospheric Care: Imaginaries, data, environmentality                                    

Hanna Husberg and Agata Marzecova 

14:30 Coffee 

https://int-workshop-curating-climate.lineupr.com/present
https://int-workshop-curating-climate.lineupr.com/participate


6 

 

    
 

15:00 Klimahuset presentation and tour.  

Torkjell Leira, Natural History Museum, University of Oslo 

17:00 Reception at Nobel Peace Center 

Drinks and light food, guided tour and presentation of KlimaLab and KlimaKontoret 

Liv Astrid Sverdrup, Nicolò Sattin and August Myrseth, Nobel Peace Center 

19:00 Time to explore Oslo 

 

 

 

 

 

Tuesday 29th October 
 

09:30 Keynote: The Anthropocene intervention: integrating humans, nature, collections  

and communities.  

Nicole Heller, Carnegie Museum of Natural History 

10:15 Coffee 

10:45 Parallel sessions  

 Session 5: Environmental Justice (Tøyen Hovedgård) 

 Re-Imagining the Museum with Young People: approaching climate change 

through environmental justice                                                                                                                                                                

Dr. Hannah-Lee Chalk 

 To avoid preaching to the choir                                                                                                                  

Víctor González Quintanilla 

 Human Nature. About Consumption and the Future of Our Planet                                                      

Martin Schultz 

 Session 6: Multi-Stakeholder Environment (Lids Hus) 

 Learning about Environmental Change in the Bhutan Himalayas                                                               

Dr. Sameer Honwad and Dr. Shivaraj Bhattarai 

 Museums Have No Borders: Museums as Part of a Network of Change                                            

Georgina McDowall 

 Museum shops: On the frontline of museums’ climate change reduction strategies                                    

Dr. Jamie Larkin 

12:00 Lunch 

13:00 Keynote: Molly Fannon, Museum for the United Nations - UN Live 

13:45 Keynote: Sustainability in Museums. Jean Hilgersom, president of ICAMT 

14:30 Coffee 

15:00 Summary Session 

 

Please, note that the program may be subject to change. 
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Session 1: Sustainability, loss and hope 

 

This session raises questions of how to integrate notions of sustainability, hope and loss in 

museums and cultural institutions. What can local cultural workers achieve through community 

engagement? Are museums sites of healing, re-establishing local heritage or future sites of nav-

igating ruins? 

 

 
Is the future of museums – museums from the future? 

 

Ludwig Bengtsson Sonesson, Project Leader, Sustainability Forum at Lund University 
 

Author Amitav Ghosh has said that we are ‘in a crisis of imagination’ in regards to climate change; we 

struggle to imagine how humanity could ever solve such an abstract, all-encompassing problem as cli-

mate change. In the face of such a crisis, there is a dire need for new ways of communicating climate 

science and museums have the capacity and knowledge to lead this development.   

 

One exciting opportunity is to use speculative imaginations of climate-changed futures to educate visi-

tors on climate change, create spaces for deliberation and foster dialogue on what futures we want to 

pursue.   

 

The Climaginaries-team has developed an exhibition called Carbon Ruins. It is a speculative museum 

of the Fossil Age, set to open in 2053, looking back at the objects that we left behind as we successfully 

transitioned away from fossil fuels. Museum guides tell you the history of the objects on display; the 

garish protests which led to LEGOs transition to bio-plastic, the winter sport protests leading up to the 

2026 Olympics, the demise of the frequent flyer card.   

 

The idea comes from an observation: climate imaginaries rarely deal with the middle of the road, just 

the extremes. Either future imaginations tend to depict techno-fix utopias or austere dystopias – which 

can in themselves be productive as a critical commentary of contemporary society. However, at this 

critical juncture in the Anthropocene, there is a dire need for science-based yet imaginative cultural 

interventions that deal with the near future.  

 

The presentation will focus on the techniques we used, the lessons we learned and the challenges 

ahead.   
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The Role of Museums in Creating Climate Hope 

 

Sarah W. Sutton, Principal, Sustainable Museums and Instructor, Harvard University Exten-

sion School 

 

Climate anxiety, grief and even despair are plaguing climate professionals and the public. This is evi-

dence of social, economic, environmental and moral struggles on our planet. Already the American 

Psychological Association, the IPCC, and the World Health Organization acknowledge this issue but 

have no ready response. Museums have an opportunity and responsibility to address this new chal-

lenge by addressing climate mental health alongside social and environmental inequalities, injustices, 

and crises in their communities. Museums can help people take action for healing.  

 

The presentation makes two arguments:   

 climate grief and despair are world health issues    

 museums are key resources for response  

 

The paper provides sector-specific data on the appropriateness of museums for this work, and examples 

of institutions conducting related work. Fortunately, the sector increasingly recognizes that while indi-

vidual awareness and learning can be the beginning of change in a person ready to build skills and 

foster the necessary ‘ecotagion’ so that they engage in climate action, but also understands that  

 

1) shared values and experiences are the foundations of collective action that scale meaningful 

and lasting change  

2) positive messages foster continued conversations and engagement on climate issues   

3) collective action is the most powerful and supportive path toward measurable im-

pact and hope; and   

4) hope is our best antidote for grief and despair.  

   

Any museum can pursue new community-based actions to benchmark community health; conduct re-

search by working with allied professionals in the community to hear about the public’s concerns and 

hopes; monitor and possibly shift media messaging; engage partners in community interventions; and 

learn to cultivate and measure climate hope. It’s time to do so intentionally.  

  

As the most-trusted, independent, and sometimes the most courageous, organizations we have in society 

today, museums are perfectly-placed to activate this change within their communities. 
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Holding hope and loss together: museums, climate change and emotion work 

 

Anna Woodham, Department for Culture, Media and Creative Industries,  

King's College London 

 

This presentation takes as its focus the results of a series of qualitative interviews with museum and 

heritage practitioners in two rather different geographic and cultural contexts, the UK and the Republic 

of Kiribati, and a separate practitioner workshop entitled: “We need to talk about Climate Change” held 

at the Manchester Museum, April 2017. While the effects of climate change are being felt globally, in 

Kiribati a low-lying island nation in the central Pacific, the threat is even more urgent as there is a very 

real threat of inundation from rising sea-levels where within the next fifty years. Despite the develop-

ment of small-scale adaptation plans, migration for the majority of the population is likely to become 

an ‘eventual necessity’ (Wyatt, 2013). 

 

The interviews and workshop asked practitioners in both geographic locations what “engaging with 

climate change” means for museums and heritage organisations and what had prompted this work.  How 

are museums preparing conceptually and in practice for climate changed futures within their own or-

ganisation both in terms of how they communicate climate change to visitors and also how it impacts 

the working practices and identity of the organisation?  

  

This presentation suggests that museums could be (and in some cases are already acting as) sites where 

loss and hope can be held simultaneously. It argues that there are parallels between the museum and 

therapeutic settings where being comfortable in the presence of all emotions is a necessary state. Cli-

mate change in particular requires museums to not shy away from discussion uncomfortable futures and 

challenges to the status quo, but this position has consequences, not least for the emotional labour in-

volved in maintaining such a stance for museum staff which has not yet been fully considered. 
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Session 2: Collections and display: Challenges and changes 
 

What are the challenges of working with established collections and displays?  This session 

deals with the complicated task of engaging the climate crisis through collections, temporary 

and permanent exhibitions. How do institutions co-create exhibitions? How to create climate 

related interventions in established permanent collections and displays? 

 

 

Temporary Climate – Engaging with climate crisis at Norsk Teknisk Museum 

 

Dr. Ageliki Lefkaditou, Nina Bratland and Torhild Skåtun, Teknisk Museum 

 

Can museums wait until they are done with several other projects before we engage with climate crisis? 

Is this not a situation that calls for immediate action? Are we satisfied with continuing business as usual, 

or even with putting up temporary exhibits on climate change?  

 

These are the questions that motivated us at Norsk Teknisk Museum to embark on the project “Tempo-

rary Climate.” The inspiration behind this title brings together insights from sciences and critical hu-

manities and extends beyond both to the arts. The title points to the realization that the climate of the 

planet, once considered permanent and stable, is shifting and changing in unpredictable ways. Human 

societies and nature are forced to new limits – new temporary, transient and precarious situations. “Tem-

porary climate” also brings attention to the role of museums themselves as institutions that once had 

permanence at their core. It reconsiders the relationship between our permanent, and in many cases, 

aging galleries and temporary shows. Addressing climate catastrophe requires that we rethink our insti-

tutional approaches and strategies, and that we mobilize the whole museum in dialogue with a diversity 

of stakeholders. In this case, the opening of a temporary exhibition becomes the starting point for trans-

formation into a dynamic space of active encounters. Finally, “Temporary climate” turns to the arts, 

and especially to the connection between arts and ephemerality, to investigate how artistic perspectives 

and sensitivity may mobilize us in deeply empathetic and unexpected ways.  

 

Our aim with this paper is to present and discuss our thinking and choices related to the development 

of “Temporary Climate.” The space we envision is a piazza or an agora – a public space where people 

meet, discuss and act. This open arena becomes a space of contact and disruption marked by the meet-

ing between socially engaged art, science, technology and politics. 
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New Conversations with Collections: The V&A and Smithsonian Institution Partnership at V&A 

East 

 

Zofia Trafas White, Curator, V&A East, Victoria and Albert Museum, London and  

Thomas Wide, Programme Manager, Smithsonian London, Smithsonian Institution 

 

The V&A East project will create two interconnected sites in Queen Elizabeth Olympic Park, London 

– a brand-new museum at Stratford Waterfront, and a new collection and research centre at Here East. 

Opening in 2023, V&A East will also host a partnership between the V&A and the Smithsonian Insti-

tution – the largest museum and research complex in the world. This pioneering partnership will deliver 

exhibitions and an innovative jointly-curated gallery programme that bridges art, design, science and 

the humanities and deploys the collections of both institutions to explore issues and themes that repre-

sent the greatest challenges of our time.  

Currently under development, the partnership programme represents an important opportunity to re-

think the role of our two institutions in the twenty-first century, reinvigorating our contemporary rele-

vance and thinking creatively and critically about how to reach our new and diverse audiences. From 

testing new gallery formats to cross-disciplinary research and participation models, our goal is to re-

shape the role and agency of museums as ‘contact zones’ for civic debate around the defining issues of 

our time. We are developing a gallery programme responding to contemporary debates about climate 

change. We will be drawing for the first time on V&A and Smithsonian collections and combined ex-

pertise from across arts, sciences and humanities to explore the long and global history of humankind’s 

relationship to the natural world, and our possible futures. Fusing display and ‘live’ elements, the gallery 

will be designed as a starting point for a multi-year public programme drawing in our East Bank campus 

partners and local audiences. A thematic curatorial approach will bring our diverse collections into a 

lively dialogue on the gallery floor, while a responsive, rolling programme of resident practitioners, 

talks, and community projects will activate our museum as a platform for debate. 
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Curating Soy - Intervention ideas for museums with long-standing permanent exhibitions in time 

of the climate crisis 

 

Magdalena Puchberger and Dr. Nina Szogs, Volkskundemuseum Vienna 

 

Small museums, particularly when chronically underfunded, must find creative ideas to fulfil their ed-

ucational mandate to offer a detailed cultural analysis of societal changes. The Volkskundemuseum 

Vienna aims to connect knowledge and everyday practises from different people, such as scientists, 

activists or practitioners.  

Due to the urgency of the climate crisis, the museum reexplores its own historical link to soy production 

and soy research in Austria. The building of today’s Volkskundemuseum Vienna, the Palais Schönborn, 

represents an exceptional position in the history of global soy: Friedrich Haberlandt, a professor of 

agriculture, grew the very first soy plants of the Danube monarchy in the garden of the Palais 

Schönborn.  

This unique historical conjuncture initiated a multi-facetted project on soy, focussing on the global and 

local contexts of farming, health and food security. The project offers visitors and readers diverse ap-

proaches to soy, informed by cultural analysis from a great variety of actors in the field.  

The museum’s outdated permanent exhibition shows many gaps and a lack of analysis of societal 

change. To fill these gaps the museum has chosen to install (mobile) interventions into the permanent 

exhibition to include missing narratives. The soy project and the narration of the climate crisis will also 

become part of a mobile intervention to the permanent exhibition and beyond. We have chosen a tool 

kit of different formats to meet the requirements of this approach (cooking workshops, guided tours, 

online blog, fusion events).   

In our presentation, we share our approach and our intervention ideas in rethinking the Volkskundemu-

seum Vienna as an important contact zone and indeed actor in the narration of climate change – online 

and offline. 
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Session 3: Climate Change Communication: Pedagogical tools and dissemi-

nation technologies 
 

What are the pedagogical tools for performing climate change communication in a museum 

setting? This session explores how to combine scientific information, psychological and peda-

gogical standpoints and dissemination technologies. How do museums engage their audience 

in learning activities on climate change? 

 

 

“The psychology and pedagogy of climate change. What can museum communication profession-

als learn from it?” 

 

Dr. Maria Daskolia, Associate Professor in Environmental and Sustainability Education, Envi-

ronmental Education Lab, Department of Educational Studies, School of Philosophy, National 

and Kapodistrian University of Athens 

 

Modern museums have been evolved to public spaces, which aim, through their collections, to host and 

nurture open dialogues with society over challenging and controversial issues of our times. New ap-

proaches to their communicative function are put forward based on a broader and more diverse concep-

tion of ‘heritage’, not exclusively related to material evidence, but to complex human-world interac-

tions as shaped by culture-nature processes. Heritage communication has also become more closely 

linked to educational and learning experiences and fosters the development of new pedagogical tools 

and strategies that allow for more interdisciplinary and critical interpretations of our cultural and natu-

ral patrimony.   

 

In my presentation, climate change is proposed as a new communicative frame and a creative pedagog-

ical tool for engaging museums’ audiences with understanding and addressing current socio-environ-

mental reality in more profound ways. In particular, climate change communication in the museum con-

text is approached according to the Yale Program on Climate Change Communication1, as a deep learn-

ing activity encompassing a range of processes, such as “educating, informing, warning, persuading, 

mobilizing and solving this critical problem”. At the same time it is identified as a frame of thinking 

which is shaped by “our different experiences, mental and cultural models, and underlying values and 

worldviews.” This dual view of climate change communication allows us to enrich current approaches 

by integrating psychological and educational perspectives and theories. In particular, my presentation 

aims to provide museum and heritage professionals with a review of the climate change research-based 

literature that emanates from psychological and pedagogical standpoints, and discuss how such 

knowledge may inform modern museums’ climate change communication and education strate-

gies. The focus is on how museums can turn climate change to a “personally relevant and meaning-

ful” topic and how to engage audiences in informed climate action. Identity theory, psychological dis-

tance and cognitive dissonance theories are three frames through which climate change related research 

evidence is presented and communication and education strategies are sought for. 

   
1 Yale Program on Climate Change Communication, “What Is Climate Change Communication?,” (http://climate-

communication.yale.edu/about/ what-is-climate-change-communication/.) 
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Ten years of climate communication at Klimahaus Bremerhaven 8° Ost 

 

Dr. Susanne Nawrath, Klimahaus® Bremerhaven 8° Ost 

 

Klimahaus® Bremerhaven 8° Ost in Bremerhaven, Germany, was at its opening in 2009 the first exhi-

bition centre solely dedicated to climate and climate change. To this day, more than 5.2 million visitors 

have had the unique experience of making a journey around the world along the eighth longitude 

through the earth’s climate zones. Documentary films allow visitors to get to know real people living a 

relatively traditional life in the different climate zones, adapted to their surroundings. These people also 

describe first hand, how they experience the changing climate.  

 

This immersing experience appealing to all senses is complemented by additional exhibition areas fo-

cusing on climate change, sustainable development, and weather phenomena. Special exhibitions and 

travelling exhibitions temporarily add a deeper and current insight in different aspects like biodiversity, 

the oceans, or planetary boundaries.  

The exhibition was developed with scientific input from scientist of different disciplines. A permanent 

team of scientists provides continuing expertise and the translation of scientific results into exhibits and 

exhibition texts.  

 

Extracurricular educational programmes for students of all ages have been developed in order to en-

hance their learning experience. The Klimahaus was honoured by the German UNESCO commission 

as excellent place of learning within the UNESCO Global Action Programme on Education for Sus-

tainable Development. The Klimahaus scientists are also engaged in the Scientists for Future network, 

part of which is providing information on climate change to Fridays for Future activists.  

 

The international symposium in June 2019 celebrating the 10th anniversary of the opening of the 

Klimahaus brought together all of these aspects, with experts from climate science and climate policy 

as well as activists and people from parts of the Klimahaus journey that are already tangibly affected 

by climate change. Participants of the symposium were experts from different fields as well as students. 
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"Climate Change, visualization and local curation" 

 

Gunnar Liestøl, professor, Dept. of Media & Communication, University of Oslo 

 

Climate change has become an integral part of our everyday lives, both the changes in the climate itself, 

as well as the discourse channels that inform us about them. It is obvious that communication and 

learning about climate change also need to change. In this context the museum institutions may play an 

active and important role.  

Sheppard (2012) argues convincingly that it is important to explore new ways to make ”… climate 

change visible where we care the most, in our own backyards and local communities.” In our own 

research we have used Sheppard’s work as a starting point in exploring the potential of employing 

location–based media, such as Augmented Reality (AR), in local environments. Early experiments in 

2014 included testing of two prototyped AR situated simulations: one exploiting online open data sets 

for vegetation, terrain, sea level etc., which then visualized how vegetations zones changed with rise in 

average temperature, the other was a more detailed and manually designed simulation with a dystopic 

view of the Oslo Opera in the distant future based on the most pessimistic scenarios (Liestøl et al. 2015). 

The latter was developed further to include functionality for group collaboration, note taking and as-

signments (Smørdal et al. 2016). It was tested and evaluated as an integral element in project work with 

a local 9th grade school class.  

 

We are currently exploring these approaches further in the CINE EU–project. In this context we are 

experimenting with several applications: one that, in principle, can show effects of climate change on 

any location, provided sufficient broad connection and access to the required open datasets; and another 

where climate change is treated over a long temporal stretch, from the ice age, via the middle ages to 

future scenarios in the context of the arctic cod (skrei) historical fishery site at Vågar in Lofoten. Both 

experiments will be carried out in collaboration with local museums and curators.  

 

In our presentation we will share results from the work so far and discuss future plans and potentials. 

More info at: www.sitsim.no 

 

  

http://www.sitsim.no/
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“Museum of flux” 

 

Jarl Holstad, Head of dissemination, Museum Nord 

 

Museum Nord consists of 21 units, and if there is anything that links all our dissemination, objects 

and research, it is the sea. Given the consequences of climate change in our immediate area, our dia-

logue with the public must be characterized by this. Such a consistent attitude comes with several 

challenges and paradoxes that emerge in the force field of the museum's state-pronounced societal 

role, its regional and local trust and importance, its attractiveness and economy. These are discussions 

that have come together in the project SKREI, by far our biggest commitment, consisting of a large 

new building in a unique cultural landscape to be adapted to the existing facilities in the area. No in-

dustry has left such deep traces in our culture for as many centuries as the Lofoten fishery - the great 

winter fishing for the Norwegian Arctic cod (called skrei).  

  

The exhibition concept in the new building is the project's DNA. The thematic breadth and the level 

of interdisciplinary ambition have been developed as balance art between physical, thematic and aca-

demic considerations. The exhibition's ecosystem can be summarized as follows:  

  

FISH (natural sciences)  PEOPLE (cultural, social and economic history)  FUTURE (art vs. science)  

  

The story of the Lofoten fishery invites enthralling stories in sync with the image of Northern Norway 

tourism sells on high gear. But radical changes are coming: the spawning areas the yarns use move 

north and east as the sea gets warmer. Thus, cod will act as a true and alarming indicator of the Bar-

ents Sea's environmental condition. All this must be presented, problematized and discussed. These 

are questions that require controversial and ideological thinking far beyond this project, which ad-

dresses various possibilities for how to create tomorrow's museum. 
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Session 4: Aesthetics and Activism 
 

What is the significance of art in increasing understanding and encouraging action in face of 

the climate crisis? This session explores a range of artistic approaches to environmental issues 

in terms of curating art exhibitions, collaboration with contemporary artists and through artistic-

scientific investigations. 

 

 

Lara Almarcegui: Forensic Material Research 

 

Helene Romakin, PhD Candidate, Institute for the History and Theory of Architecture ETH 

Zurich 

 

The Anthropocene is often characterized as an era, where the future seems threatening, and where in-

visible matters cause prevailing uncertainties. Speaking with the words of the intellectual Hans Ul-

rich Gumbrecht, the present is becoming continuously broader, while the horizon of the future narrows 

in anticipation of a surely coming, but still seemingly distant, catastrophe. However, the complexity of 

spatial and temporal time scales involved in the discourse on global warming exceed human compre-

hension, and challenge the existing representational systems. On the example Rotterdam-based Spanish 

artist Lara Almarcegui the paper draws alternative forms of representation, which go beyond the dom-

inant narration on climate change, offering tools to engage with the environment beyond politically 

motivated activism and the idea of autonomous aesthetics.   

  

The discourse on global warming is often portrayed as detached from the domain of lived experience. 

Whereas Almarcegui’s works often reveal economic, industrial, political and social operations within a 

city, which effect entire ecosystems in the surrounding areas. Working forensically—almost as an ar-

chaeologists in field research—the artist carefully catalogues, and highlights each location's tendency 

towards entropy. In her published guides Almarcegui consistently investigates wastelands and relation-

ships between construction and regeneration in the closest environment of the inviting institutions. Her 

latest project on “Mineral Rights”consists of the long procedure of acquiring the rights on iron ore de-

posits underground in order to prevent them from being extracted. With this work Almarcegui reflects 

on concepts of land reclamation and exploitation, re-appropriation and re-creation of topographies, the 

role of geological space and time in the realm of climate change. The realization of such an endeavor 

demands interdisciplinary forms of collaboration and production, and asks for new practices within 

an institutional framework. 
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Between activism and aesthetics: the role of art in the global climate effort 

 

Dr. Natalie Tominga Hope O'Donnell, Munch Museum 

 

There is a subtle balance that needs to be struck when discussing the consequences of climate change. 

Too much emphasis on the looming disaster could result in despondency and failure to institute or 

continue to make the small daily efforts of recycling, cutting down on air travel, taking public transport 

etc. Conversely, a more relaxed approach could remove the impetus to make the micro-level changes, 

which on a grand scale can make a difference.  

 

The Munch Museum has worked with a number of contemporary artists who have sought to strike a 

balance between activism and aesthetics, hope and despondency, as they work with issues related to 

climate change and the environmental challenges of the 21st century: In their 48-meter PVC tapestry in 

Bjørvika, Open 24 hours (2016), Marte Eknæs and Nicolau Vergueiro depicted “the urban construction 

site as an ever-changing still life”; in their research-based project Liquid Properties (2018), Toril Jo-

hannessen and Marjolijn Dijkman showed the microscopic life of the Aker River and Inner Oslo Fjord; 

and in his commissioned art project for this year’s Øya music festival in Oslo, Bjørn-Kowalski Hansen 

set up a T-shirt workshop inside the festival with pro-environmental slogans, including the ti-

tle Koke Kloden-samfunnet, ikke ta meg! These three examples of visual art projects indicate a small 

section of the range of artistic approaches to environmental concerns.  

 

This presentation will examine the significance of art in the face of climate change. Can aesthetics have 

any role to play in the new era of environmental activism? Can an artistic medium be a bearer of the 

message? What is the role of a museum as a central institution in society – as a site for discussion, 

debate and curatorial practice – in the global climate effort? 
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Poetics and Politics of Atmospheric Care: Imaginaries, data, environmentality 

 

Hanna Husberg, Phd in Practice, Academy of Fine Arts Vienna and  

Agata Marzecova, independent researcher 

 

Through artistic-scientific investigation of situated case studies, our long-term collaboration between 

visual artist and researcher in ecology, photography & new media inquires into the role science, tech-

nology and infrastructure play in the construction of environmental and atmospheric imaginaries.  

This far, we have developed a series of interrelated, transdisciplinary outcomes, such as art installations, 

exhibitions, lecture-performances, essays and analytical papers. 'Knowing the atmosphere’ is contingent 

on techno-scientific apparatus, epistemologies, and infrastructures of the ‘military-industrial-business 

complex’ that cannot be thought of as separate from the histories and politics of capitalism and scientific 

thought.  

Further, situated in the nexus of media, science and technological mediation, air, and the planetary 

atmosphere of the 21st century, is entangled with existing patterns of social, class and gender inequali-

ties, and hidden layers of power relations. In view of this, we hold that the speculative reimagining of 

air as a naturalcultural and technoecological phenomenon requires critical engagement with perception, 

representation and materiality, but also a reassessment of the disciplines that constitute our understand-

ing of air. However, 'interdisciplinarity' is not something natural or automatic and requires experimen-

tation between different practices, languages, and ways of knowing, including material forms of inquiry.  

Our contribution will be developed in two joint presentations. Visual artist Hanna Husberg will present 

a lecture-performance ‘This new air, the one we talk about a lot’ that coming to air, at the intersection 

of philosophy, politics, science and lived experience, uses audiovisual elements, sound recordings and 

excerpts of interviews to highlight some of the cultural and political aspects of Beijing’s urban air, 

introducing one of our situated case studies.  

 

The performance will be followed by an analytical paper by researcher Agata Marzecova in which the 

Beijing narratives will be repurposed as a kind of situated evidence informative of changing environ-

mental imaginaries and sensibilities in a way that moves beyond an exclusively scientific and techno-

logical framework of air and its pollution. Highlighting how the sensing technologies and automated 

air data have become fundamental for surviving in the dense urban atmosphere, the Beijing accounts 

bear witness to the forming of new technoecologies of air, in which citizens are conceived as environ-

mentally and behaviourally governable sensing nodes.  

 

Asking what meaningful alliances can surface between art, science and technology, as techno-science 

and digital technologies predetermine our environmental sensibilities, the paper will reflect upon how 

shifts in perceptual regime may contribute to reshaping collective agencies and enable new environ-

mental distribution of governance. 
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Session 5: Environmental Justice 
 

How can museums change people’s perspective towards the climate crisis? This session deals 

with social and cultural injustices and the disproportionate effects of climate change. How can 

museums engage that in their exhibitions and educational activities? What about their material 

strategies in narrating the climate crisis? 

 

 

Re-Imagining the Museum with Young People: approaching climate change through environmen-

tal justice 

 

Dr. Hannah-Lee Chalk, Learning Manager, Manchester Museum 

 

Climate change is a problem that will impact most on those who have the least power and resources to 

do anything about it. This is compounded by the distance, both in space and time, of the impacts on 

those who hold most responsibility for it. This fundamental injustice is at the heart of current movement 

of young people who have been participating in the school climate strikes.   

 

As the young protesters have highlighted, this is about more than ambitious targets and strategies, it is 

also about awareness and understanding. And this is where Manchester Museum comes into the picture: 

as an issue that is as much cultural as it is scientific, climate change sits at the heart of our mission to 

build understanding between cultures and a sustainable world, and our commitment to care, for people 

and the environment. 

  

This paper will share our on-going work to develop and deliver programmes for young people using the 

museum – its collections, spaces, people and partners – as a catalyst for imaginative and radical thinking 

and action against the backdrop of a global scale environmental crisis. In particular, it will focus on a 

collaborative project between a group of local young people, museum educators and curators, and re-

searchers, around the idea of ‘Inheriting the Anthropocene’. Drawing from with Fiona Cameron’s pro-

posal that museums are “ideally placed to concretely rework human subject positions and frame and 

promote posthuman theories and practices of life” the project used collaborative arts-based methods to 

explore the museum as a place for young people to critically engage with climate change through the 

Anthropocene concept. This paper will reveal some of the opportunities and challenges that have 

emerged from this work, in relation to the idea of the museum as a contact zone for addressing climate 

change through environmental justice. 

 

 

  



16 

 

To avoid preaching to the choir 

 

Víctor González Quintanilla, Environmental Sciences Museum, University of Guadalajara, 

Mexico 

 

All of us involved in science communication, science centers and science museums know it; most of 

the scientists know and agree about it; a large portion of the public in developed countries know it; but 

even if it sounds strange for who is reading this abstract, the majority of people in my hometown in 

Mexico do not know that anthropogenic climate change is the challenge of our time.   

  

Latin America is a poor underdeveloped region with a majority of the population living under interna-

tional standards of wellbeing. Around 60% of the people in my country are poor or extremely poor. 

That does not leave much space for science. Earning tomorrows meal is more important to them, but in 

the meantime, climate change threatens the sustenance and the limited resources allocated for this large 

part of the population, rendering them the most vulnerable without them even being aware of it.   

  

The challenge is to engage the great majority of our population that simply has not been trained, edu-

cated or even informed about the great issue of our time. ¿How does one care to preserve something 

you don't know? ¿What balance would you fight for if you don't even understand it?  

  

We are building an environmental sciences museum in the local public university´s land with public 

funding and an interdisciplinary approach. The project has been going on for almost a decade and the 

construction is close to be finished.   

  

We are trying to understand what and how, when and where it is most convenient to communicate what 

we in the field now to be true, clear and urgent, but our publics are not aware of or engaged in; we are 

trying in the moment by knowing more about our public and aligning our efforts to avoid preaching to 

the choir.   

 

 

Human Nature. About Consumption and the Future of Our Planet. 

 

Martin Schultz, Curator North America and Arctic, National Museums of World Culture,  

Sweden 

 

Since early February, the Museum of World Culture in Gothenburg is filled with both - messages of big 

threats, and messages with strong hope. Based on objects from the vast collections of the Museums of 

World Culture, as well as research from several ongoing scientific projects, the exhibition takes on the 

most burning question of our time. It's all connected. How we live our lives is closely related to the 

state of our Earth.  

 

The signals are clear – climate is changing, and species are becoming extinct. Our excessive consump-

tion is one of the problems, but around the world there are strong forces for change. There are other 

relationships to earth than just as a resource for human needs.  

 

The exhibition Human Nature invites the visitor to follow some of the threads in our tangled world. We 

look at the extinction of species, repair and recycling, alternative economies, while at the same time 

reminding visitors that we all can contribute to change. 
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Session 6: Multi-stakeholder environment 
 

Museums are platforms for multiple stakeholders to meet and collaborate. This session engages 

with a wide range of stakeholders in a museum setting, from researchers, rural communities, 

networks of museums to museum shops. How do the diverse collaborations materialize and 

what can be done to expand what is already in place? 

 

 

Learning about Environmental Change in the Bhutan Himalayas 

 

Dr. Sameer Honwad, Assistant Professor of Learning Sciences, University at Buffalo (SUNY) 

and Dr. Shivaraj Bhattarai, Dean, Royal Thimpu College, Bhutan 

 

Climate change is a complex phenomenon and any effective climate change education program likely 

requires a form of collaboration among experts and community members that brings to the table scien-

tific knowledge, cultural understanding, pedagogical expertise, and community engagement.  

 

Given the need to put knowledge from community members at equal footing with scientific knowledge, 

this project brings together narratives/stories of environmental change that communities have observed 

in the rural parts of Bhutan. Environmental change is a product of climate change. Communities in rural 

Bhutan have been experiencing and observing environmental change that has been occurring due to the 

impact caused by climate change. The project involved a complex partnership between two Universities 

(one in Bhutan and one in the United States), two museums (one in Bhutan and one in the United States) 

and a nongovernmental organization that conducts work in rural Bhutan on issues related to climate 

change and environmental change as observed by the local people.  

As a part of the project design 10 undergraduate students from the United States and Bhutan travelled 

to parts of rural Bhutan in order to record stories from local community members about environmental 

change that they have observed within their community over the last several years.  

After collecting these stories students worked with museum personnel to curate these stories and make 

museum exhibits which were displayed in Bhutan and US.  

 

Overall the project focused on: 1. Engaging rural communities in Bhutan to understand how community 

members resolve issues related to environmental change in their everyday lives. 2. Collect stories/nar-

ratives from local people about how they observe and react to environmental change in their communi-

ties. 3. Using the museums as community gathering spaces, to listen and share stories about environ-

mental change as observed by the local communities. 
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Museums Have No Borders: Museums as Part of a Network of Change 

 

Georgina McDowall, Project Coordinator Energy Humanities, Health and the Museum 

(EHHM), University of Amsterdam 

 

Climate change is a vast and complex phenomenon that interlocks environmental, social, economic, 

political and cultural systems, and therefore requires dynamic and multifaceted solutions across differ-

ent scales and disciplines. This has invited a new, and critical reevaluation of the role of museums, and 

their capacities to engage the public in climate challenges. In this presentation, I present the networked 

potential of museums, and how this makes them well placed to become key actors in promoting under-

standing and action against climate change. Specifically, I focus on the Museums and Climate Change 

Network (MCCN), and research undertaken for “From Information to Imagination: The Role of Muse-

ums in Tackling Climate Change,” a paper which has provided the foundations for the ongoing work 

of the University of Amsterdam to establish the international research group Energy Humanities, Health 

and the Museum (EHHM).1 Museums are at the nexus of a range of stakeholders, and already have the 

ability to connect these groups both locally and globally. Networked collaborations therefore have the 

potential to be essential responses for any institution engaged in climate change, as an approach to a 

problem that is beyond the limits of either national borders or disciplines. Networks could assist with 

developing climate solutions and shaping a future role for museums, but could also be an effective way 

to reconnect with one another as part of the global community that we need to recognise ourselves to 

be. 

 
1 “From Information to Imagination: The Role of Museums in Tackling Climate Change” is the title of Georgina’s 

thesis for her MA in Museum Studies from the University of Amsterdam. 
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Museum shops: On the frontline of museums’ climate change reduction strategies 

 

Dr. Jamie Larkin, Assistant Professor, Chapman University 

 

This presentation considers the role of the museum shop as a crucial visitor ‘contact zone’ for museums 

as they move towards promoting awareness of and action on the climate crisis and environmental sus-

tainability.  

  

Historically, museum shops have been viewed as a marginal aspect of museum operations and there has 

been little academic scrutiny of their role in the visitor experience. This is despite a significant increase 

in the scale and sophistication of museum retailing in recent years.  

  

With this expansion the shop has assumed a central role in the museum visit as the final contact visitors 

have with the organization. Sophisticated souvenirs enable visitors to codify their experience in a tan-

gible way, helping relate their cultural experience to their everyday lives.  

  

But while increased turnover generates financial benefit, such merchandising contributes significantly 

to the organization’s climate impact. The principal issues at stake here are product materials (often 

plastic or resins), excessive supplier product packaging, and carbon emissions from shipping (with 

many products delivered from overseas).  

  

Yet, museum shops are well positioned to tackle this problem by minimizing their climate impact but 

also by acting as a vital space for organizations to communicate the importance of the climate crisis. 

While greater commitment to sustainable processes is needed, so too is an expansion of exhibition mes-

saging into the shop space.   

  

To achieve this, we must recast the basic concepts underpinning retail in broader social, cultural, and 

ecological terms. Can we localize the production of shop products to reduce carbon emissions and sup-

port indigenous cultural practices? Can the shop develop exhibition themes through curating products 

and emphasizing principles of reuse and recycling? More radically, can we reimagine the shop beyond 

a consumerist paradigm, where museums retail experiences or services rather than selling commodi-

ties?   

  

Drawing on current research in the UK, this presentation positions the museum shop as a crucial com-

ponent in museum climate education and activism. 
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Reception at Nobel Peace Center 
 

KlimaKontoret: A Participatory Experiment  

 

Nicolò Sattin, Visitor Engagement Coordinator and August Myrseth, Museum Educator,  

Nobel Peace Center 

 

 “How can cultural institutions reconnect with the public and demonstrate their value and relevance in 

contemporary life?” asks Nina Simon in her book, “The Participatory Museum”. She believes that this 

can be done by “inviting people to actively engage as cultural participants, not passive consumers”, 

given an increasing desire to respond and be taken seriously by institutions, and during cultural events.  

  

Evidently, whenever a museum decides what to show in an exhibition, there will always be something 

that is left excluded. This decision process puts the museum in a powerful and authoritative position of 

control, in which just a handful of people decide what is valuable and what is not. But what happens 

when we hand this decision over to our visitors?  

  

When we opened our exhibition KlimaLab in April 2019, we left a part of the exhibition open for further 

development. Here, we placed feedback cards which asked our visitors to share their own ideas about 

climate change, and how they would like to see climate change and environmental issues presented 

in our museum.   

  

We invited a selection of these visitors back for two workshops in late August, and began the develop-

ment of the co-created exhibition space.  

 

So – what happened when we let our audience curate their own ideas about climate change?  

And most importantly, what replaced the Climate Office? 


