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Society is memory, Émile Durkheim stated. And in his groundbreaking work, Les
cadres sociaux de la mémoire (1925), Maurice Halbwachs described social
memory as enacted through ritual, language, art, architecture and institutions.
What characterized these instances of shared memory was persistence over
time—a stability and capacity for storage that was contrasted with the fleeting
character of individual memory. However, today’s new time technologies make
us question not just the classic description of social memory, but the social
ontology that it presupposes. In the age of digital computing, interconnection
through real time flows gives unprecedented priority to the present and the
future, and the distinction between internalized and externalized memory
functions have been challenged from a number of different perspectives. For
the inaugural conference of The Archive in Motion project, we take a look at
the new technologies of memory and the questions of social life that they open
onto.
* The three-year research project The Archive in Motion (AiM) is a
collaboration between the National Library of Norway, IFIKK – Department
of Philosophy, Classics, and History of Art and Ideas at the University of Oslo,
IMK – Department of Media Studies at the University of Oslo, and the
Department of Cinema Studies at Stockholm University.

Program
09:00–09:30 Coffee and registration
09:30–09:40 Jon Arild Olsen (National Library): Welcome address
09:40–10:00 Eivind Røssaak: Introduction
10:00–11:00 Wendy Hui Kyong Chun:
Undead Memories, Imagined Networks
11:15–12:15 Jussi Parikka:
Waste Memory: Psychogeographies of the Technical
12:15–13:30 Lunch
13:30–14:15 Trond Lundemo:
(No) Control of the Universe: Temporal Linearity and
The Archives of the Planet
14:30–15:30 Wolfgang Ernst:
Chronopoetics of Techno-Archival Memory
15:30–16:00 Coffee Break
16:00–16:45 Yngvil Beyer:
July 22nd: Archiving the Mediation of Unforeseen Events
17:00–17:45 Ina Blom:
The Autobiography of Video: Revisionist Approaches to
a Memory Technology
17:45–1800






Concluding Remarks

The conference will take place at the National Library, Henrik Ibsens gate 110, Oslo.
Registration by Wednesday 30 November on the AiM web site.
The conference fee of NOK 120 covers tea/coffee as well as lunch. Please contact the
coordinator about any dietary restrictions (allergies, vegetarianism etc.).
Conference participants will get a 10% discount at the Scandic KNA hotel by referring
to the National Library’s discount agreement. The hotel is located very close to the
conference venue. Please see their web site for further details.
Contact: Ellef Prestsæter (coordinator), ellefp@ifikk.uio.no / +47 99 27 84 11.

Abstracts
Undead Memories, Imagined Networks
Wendy Hui Kyong Chun
How does something live in memory? How do networks affect our efforts to save and
destroy data? Examining odd temporal effects of networks—such as viruses that refuse to
die or explode, data that we can neither erase nor access—this paper argues that much
information is undead. That is, the constant repetition and transmission of information
renders it neither dead nor alive, present nor absent.
Waste Memory: Psychogeographies of the Technical
Jussi Parikka
Society is memory, but society is not without its technics. The debate concerning memory,
archive and storage increasingly addresses the particular technologies of storage that
current digital technologies are offering. The relation of digital technology to concepts and
sensations of time has been actively debated since the 1980s and 1990s. Speed, slowness
and duration have been the cornerstones of this debate in terms of storage possibilities, but
at the same time we could argue that the other side of speed needs to be addressed too.
What would an analysis into technologies of memory look like, if we started with
obsolescence, decay, dust and rust?
As Jennifer Gabrys has argued in her wonderful Digital Rubbish-book, we find a whole
alternative temporality of electronic media if we look at things that are discarded and
dysfunctional. Indeed, in this talk, I propose to address the specific temporalities born in the
midst of digital culture through notions of failure, obsolescence and decay. This talk looks at
how the technological object itself opens up as a city and an imaginary for memory and,
more widely, the social, and how some experimental media practices have recently
addressed such chemical and material layers of the technological. Hence, we end up opening
up the notion of psychogeography to new technical regimes, as well as introducing the idea
of the aesthetic-technical.
(No) Control of the Universe: Temporal Linearity and The Archives of the Planet
Trond Lundemo
Cinema has arguably been the most powerful medium for forming social memory during the
20th Century: Its unique role as a medium with a special censorship authority testifies to
this. Cinema’s mnemotechnical powers are in large part due to the temporal linearity of the
film screening. Linearity is the condition for the shock effect and the tactile dimension
(Walter Benjamin), and for the ’coincidence’ between the film and consciousness (Bernard
Stiegler). Consequently, this mnemotechnical force also comes with great ideological power.
As the consumption of moving images largely has migrated to other platforms, the temporal
linearity is altered in several ways. This makes user interaction and ubiquitous access more
predominant features of current media. The modes of memory have changed in the digital
sphere. However, the social memory of the ’archival clouds’ of the web is also subject to
ideology, as pathways of navigation are pre-programmed, and no use of a medium is
independent of its soft- and hardware.

This presentation will probe the unique features of the configuration between shots and
between media in Albert Kahn’s Archives of the Planet (1908-1931) to ask whether
alternative modes of social memory formations are possible. This collection of film,
autochromes and stereographs were seldom edited together for exhibition, making it open
to virtual connecting points and reconfigurations between the media in an unknown future.
The inter-mediary structure of the collection implies that social memory studies must devote
attention to individual characteristics of technical media.
Chronopoetics of Techno-Archival Memory
Wolfgang Ernst
This talk will address the archive not as a coherent unit of memory supply, but rather
identify a multiplicity of time layers that open with new archival technologies. These layered
temporalities of techno-archival memory are being designated as “chronopoetics” since they
are not passive containers but dynamically create forms of temporal affect when coupled to
human perception.
For historically orientated disciplines, the archive provides the fundament to write
historiography upon. But under a shifted perspective, the archive is a kind of symbolcalculating machine itself, radically different from narrative history, closer to “data bank
aesthetics” (Manovich). When the notion of the archive is extended to the storage of signals
(like physical sound), a memory exists which addresses human perception as an ongoing
presence; this represents a different aggregation of the past. The intention is to liberate
archival memory from its subjection to the historical discourse and re-install it as an agency
of temporal poetics in its own right.
The very term “tradition” here transforms from its emphatic macro-temporal (“historical”)
notion to the analysis of the time-based and time-basing micro-mechanisms of transmission.
While tradition so far has been associated with long-time memories across deep historical
time, this emphatic horizon now shrinks to a mere extension of the present (as its re- and
protentive short-time “working memory”) – a dramatic shift of the temporal prefix in the age
of algorithmic, that is generative (instead of inherited) memory.
July 22nd: Archiving the Mediation of Unforeseen Events
Yngvil Beyer
YouTube videos, a 1500 pages document attached to an e-mail, hundreds of thousands
tweets, dozens of Facebook groups, continuously updated web pages, blogs; this constitutes
the most important written documentation of the terrorist attack against Norway on July
22nd.
The benefit of the close to real-time dissemination of digital and social media has made such
channels the most important mediators of sudden, unforeseen events. Online newspapers
were updated constantly, and reached an all time high number of readers the first twentyfour hours after the attack. The people directly affected by the attack, as well as traditional
media, politicians and the general public, used social media to communicate and get
information about the incidents. The National Library of Norway’s mission is “preserving for
posterity a written testimony of Norway’s cultural heritage and Norwegian society as well as
providing material for original research and documentation.” During the two last decades
written testimonies have increasingly been made available by a digital transmission channel,
such as the Internet. The National Library has been working on methods for saving some of

this material for a long time. In its efforts to collect and manage the documentation of the
terrorist attack on July 22nd, the following reactions and their extensive (re)mediation, the
insufficiency of the traditional practice and channels is revealed.
What new challenges is the National Library facing and how do we meet them? This paper
uses the terrorist attack on July 22nd as a case study to discuss these challenges.
The Autobiography of Video: Revisionist Approaches to a Memory Technology
Ina Blom
In this paper I will address the possibility of a revisionist history of early video art—one that
intends to shed new light on the ways in which analog video technologies opened onto new
forms of social memory and hence also the production of new social ontologies. Here, I am
not interested in the artistic use of video for the construction of autobiographical narratives.
In sharp contrast to investigations that take the agency of artists and art works as their point
of departure, I focus on the agency of a technological object that (among other things)
deploys artistic and aesthetic formats and contexts as part of its exploration of its own
potential.
Such an approach may be associated with an anthropological tradition preoccupied with the
biography of objects—i.e. the attempt to trace the changes in objects and the changes
effectuated by objects as they circulate through networks, trajectories, cycles or “lives” of
production, promotion and reception. However, the complex temporalities and modes of
reflexivity opened up by video suggest a significant twist in such a narrative: it appears as if
video deploys artistic contexts and framework for an autobiographical inscription that turns
around its own particular memory-functions. This approach presents an alternative to
existing theories of video-reflexivity in the works of Rosalind Krauss and Yvonne Spielman,
among others.
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