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Metriske meddelelser – Metrical Announcements 
 
Normally, many of us are living our academic lives in a certain dialectics, 
rhythm if you like, between the extrovert and the introvert modes. Some 
weeks are filled with socializing and stimulating dialogue with students and 
fellow scholars in the form of teaching, workshops or conferences, 
whereas other periods are characterized by the silence of library work, 
searching archives, reading and writing. 

However, the corona lockdown has forced us to organize our research 
differently and to rethink our future activities. First and foremost, COVID-
19 has taught us to be patient and to find other forms of communicating, 
and not at least, caring for our fellow scholars. 

During these last several months, we have been particularly concerned 
about researchers in temporary positions. Therefore, in this issue of 
NORDMETRIK News, we have asked three doctoral research fellows in 
our network about how they are doing these days. Although there are 
some worries about the future, the answers we got, were surprisingly 
positive. 

Regarding future conferences, some of us have started discussing 
ideas for the 15th Nordic conference on metrics in Oslo, but given the 
circumstances we consider it too risky to arrange such a big event too 
soon, so it will probably not be organized before June or September 2022. 
In the meantime, we hopefully have the possibility to meet at the 
conference Frontiers in Comparative Metrics IV in Tallinn in December 
2021 (see updated call in this issue). 

In this fourth issue of NORDMETRIK News, we are also happy to 
present the article “Retrogardism and metrics in Håkan Sandell’s poetry”, 
written by Giuliano D´Amico, Associate Professor at the Centre for Ibsen 
Studies at the University of Oslo. The piece is a taste of D´Amico new 
book Tilbake til fremtiden (2020). 

The issue tones out with Ulf Cronquist´s inventive essay “Molossuses 
and other Measurements”. Go with the flow and enjoy! 

 
The NordMetrik Steering Committee 

│NORD│METRIK│News  │ │NORD│METRIK│News  │ │NORD│METRIK│News  │ │NORD│METRIK│News  │ 
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Three Doctoral Research Fellows on How COVID-19 

Has Affected Their Work 

The COVID-19 pandemic has had an impact on academic life in different 
ways. NORDMETRIK News wanted to know how doctoral research 
fellows in our network have tackled the corona lockdown, and we are 
pleased to present the answers from Francesco Valese (Italy), Viliina 
Silvonen (Finland) and Kjell Andreas Oddekalv (Norway). 
We asked the following questions: 

1) What are you researching right now? 
2) How has the COVID-19 pandemic affected your work? 
3) What are you looking forward to in the months to come? 

Francesco Valese, PhD student at the Department of Italian Studies, 
Roman Studies, Antiquities and Arts, University of Genoa 
1) I just started the third year of my PhD at the University of Genoa. My 

research project is focused on the study of all the treatises on Italian 
versification that have been composed and published during the 
17th century. The aim of my study is to examine these books, 
contextualizing them and analyzing not only their content but also 
their “theoretical method”. I am currently working on an author whose 
theorization represents an important chapter in the history of what 
we today call “comparative metrics”: Juan Caramuel y Lobkowitz, 
who in his Rhythmica (2nd ed. 1668) compares the metric 
techniques of Spanish and Italian poetry. 

2) Unlike many of my colleagues, I can consider myself a lucky scholar. 
Almost all the treatises that I study are easily accessible online (on 
Google Books or Archive.org): as a result, I was able to carry out the 
first phase of reading the texts quietly at home. However, I soon 
began to perceive the problems and difficulties of research during 
the lockdown caused by the health emergency. On the one hand, 
there was the impossibility of using libraries for further research in 
order to deepen the analysis of my treatises. On the other hand, the 
need to continue with the project clashed with the condition of 
psychological pressure to which this unexpected emergency led 
many of us: personally, I felt the lack of a daily and in praesentia 
dialogue with the other scholars of my University. I believe that the 
lockdown has forced many of us to reflect on the meaning of 
academic research today: the Humanities cannot be reduced to a 
world of individuals conducting their research independently and in 

│NORD│METRIK│News  │ │NORD│METRIK│News  │ │NORD│METRIK│News  │ │NORD│METRIK│News  │ 
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isolation; and the platforms for online meetings and video calls have 
shown their limits during these months. 

3) In Italy, not all libraries have been reopened and the few that are have 
restrictions that make it very complicated to study there and consult 
books. So I hope for an “intelligent” reopening of these indispensable 
places in full compliance with health regulations. Also, of course, we 
must hope that the pandemic can be contained enough to avoid the 
risk of a second wave, which would necessarily lead many countries 
to a second lockdown. Actually I am very much looking forward to 
regaining my productivity: it would not just be a matter of concluding 
my research project, but of reacting to the present situation and 
regaining a sort of normal life. 

Viliina Silvonen, Folklore Studies, Department of Cultures, University 
of Helsinki 
1) I am just finishing the last article of my article-based dissertation and 

beginning to work on the introduction. I feel that the big issue at this 
point is to try to go back and look from a distance at the dissertation 
as a whole. My topic is expression through Olonets Karelian laments 
and affectivity in these laments. Laments are oral poetry without a 
regular metrical organization and their musical and textual units do 
not regularly correspond to each other. I have analysed their musical 
and textual structures and how these work in composition and text 
setting. I have also analysed the various elements that influence a 
lamenter’s emotional state while performing and the manifold 
affectivity of performances – all this based on archival audio 
recordings. 

2) I always try to find the positive side of every situation. Instead of 
worrying and fretting too much about the covid-19 situation – though 
of course I don’t think covid-19 is nice or good – I must say I am 
lucky that it suddenly emptied my calendar and brought to me a lot 
of “free” time, which I am quite happy about. It meant that I could 
really focus on my last article. I am able to work at home and also to 
use the office now. I hope I will learn now to have more “free” time – 
and also to say no to all the super-interesting activities and other 
things out there. 

3) I am looking forward to getting the last article published (it’s in Finnish 
about various aspects of affectivity) and also to go back to the 
theoretical discussions in the introduction of my dissertation. I am 
also very curious to see what happens in general with the covid-19 
situation – what kinds of influences it has on people’s behaviour, 
thoughts, culture, societies… everything. 
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Kjell Andreas Oddekalv, Doctoral Research Fellow at the Centre for 
Interdisciplinary Studies in Rhythm, Time and Motion, University of 
Oslo 
1) For quite a while, I was writing a lot about the relationship and 

interaction between musical metrical spans – bars – and poetic lines 
within the context of rap flows. Recently, I have been zooming in 
further, and doing close-up analyses of timing discrepancies 
between compound information in various layers of a musical 
stream. For example, how some stressed syllables in a rap flow 
might not coincide perfectly with the rhythmic events in the drum 
track that one would expect them to coincide with. This can create 
various effects of ambiguity, both as regards categorical belonging 
of individual rhythmic events and the structure of larger rhythmic 
figures. In general, I am working on analyzing the rhythms of rap 
vocals, and I am now at a point in my thesis work where I am 
focusing more on analysis and less on theoretical background, which 
is a very inspiring place to be, I find. 

2) I don’t think many individuals could have been more lucky with the 
timing of a pandemic than I was. My first-born son was born in 
February, so the entire lockdown period has overlapped with my 
wife’s maternity leave, and I have gotten to work from home and 
being with my son in every break throughout the day. I was also 
coming to a point in my thesis work where I mainly needed to write, 
write, write, so being out of the office has not been particularly 
inconvenient. Of course, becoming a father for the first time would 
inevitably change my daily routine massively anyway, so it is not 
easy to “separate snot from mustaches” as one would say in 
Norwegian. What is a result of covid-19 and what is a result of 
parenthood? I have thoroughly enjoyed this period of time, as I have 
gotten to be with my family all of the time, and have managed to stay 
productive in my writing. 

3) I have my paternity leave now, so I am looking forward to taking time 
off from work, and spending it with my son. He is getting quite mobile, 
so I will probably be running after him, stopping him from eating 
things he shouldn’t or from injuring himself by bumping into his 
surroundings. My band (Norwegian hip hop-group Sinsenfist) is also 
releasing a new album and playing some (covid-regulated) concerts 
again in December, which will be lovely. I am not going to let go of 
academic work completely during my leave, though, as I am co-
editing an anthology on rap-lyricism (planned published late 2021), 
and I will be reading and commenting manuscripts in between diaper 
changes and stroller-trips. 
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Retrogardism and Metrics in Håkan Sandell’s Poetry 

Giuliano D’Amico, University of Oslo 

Håkan Sandell’s poetry is often understood as an example of 
‘retrogardism’, a movement in Scandinavian contemporary poetry, art, 
architecture and the history of ideas that flourished roughly between 1995 
and 2011. The retrogardist movement included a number of Norwegian 
and Swedish poets (such as Clemens Altgård, Carl Forsberg, Ronny 
Spaans, Bertrand Besigye and Eirik Lodén), of whom the Swede Håkan 
Sandell is arguably the most artistically gifted and the movement’s most 
important ideologue. 

In the pamphlet Om retrogardism (On retrogardism, 1995), Sandell and 
Altgård offer a key to the movement’s poetics. As Altgård explains in his 
disclaimer, ‘the stage art has reached makes it necessary, without 
renouncing modernism’s important achievements, and without denying 
postmodernism’s critical stances, to try to reclaim a lost authenticity, 
revitalize art and poetry, reshape the marginalized role of the poet’1 
(Altgård, 1995, 9). Sandell’s phrasing is more polemical: ‘modernism and 
its later outputs have to my mind acted with an almost colonial attitude to 
world literature and literary history, with self-consciousness, hegemony 
and blindness’ (Sandell, 1995, 46; emphasis in the original). 

With an evident pun on the term avant-garde and the prefix retro, the 
starting point of retrogardism is thus a criticism of modernism, especially 
that of the Nordic countries, although—as Altgård’s moderation proves—
the aim is not to deny its role in literary history. The point is rather to focus 
on the aspects of literature and poetry that have suffered by the advent of 
modernism and resist its ‘later outputs’, for instance, the growing Nordic 
language poetry movement, or språkmaterialism, with which the 
retrogardists would start a polemic (the so-called ‘OEI-debate’) about a 
decade later. 

In my recent book Tilbake til fremtiden. Håkan Sandell og den nordiske 
retrogardismen (Back to the Future. Håkan Sandell and Nordic 
Retrogardism), I have argued that such radical, anti-modernist statements 
on the part of the retrogardists should not always be taken at face value, 
and rather to be understood as position-takings in the Scandinavian 
literary field, an attempt at finding an original voice and lyrical point of view 
in the cultural public sphere. In this context, it is interesting to see how the 

 
1 All translations are mine, unless otherwise stated. 
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retrogardist poetry of Håkan Sandell understands the possibilities of 
meter. 

In an essay entitled ‘Poetry as Enchantment’, the American poet and 
critic Dana Gioia argues for the recognition of a topic (namely, 
‘enchantment’) ‘so remote from contemporary literary studies that there is 
no respectable critical term for it’ (Gioia, 2015). He points out that poetry, 
as the oldest form of literature and a universal human art, is intrinsically 
linked to a form of vocal music. This has fostered an idea or representation 
of the poet as a sacred or tribal singer, which originated in premodern 
societies and continued to be invoked throughout Western literature. As 
Gioia argues, ‘poetry recognizes the mysterious relationship between 
dream and reality. In tribal societies, the shaman navigates the paths 
between the worlds of sleep and waking, and modern poetry still claims 
some power to connect the conscious and the unconscious minds’ (Gioia, 
2015). The key to this enchantment is rhythm, a fact that, as he says, has 
been ‘confirmed by cognitive science about the impact of shamanistic 
chanting on the human mind and body’ (Gioia, 2015). 

Gioia’s advocacy of an ahistorical, perhaps even essentialist, view of 
poetry as enchantment is relevant for Sandell’s poetry for a number of 
reasons, first of all because of his emphasis on memory and rhythm. In 
Om retrogardism, Sandell and Altgård are concerned with memory, 
identified with the Greek goddess Mnemosyne, and its importance for the 
present and the future (not coincidentally, their early motto was tillbaka till 
framtiden—‘back to the future’). Altgård claims that ‘the poet fosters 
Memory, Mnemosyne, which is the repository of tradition and laws, a 
function which is as important as his role as vates, or seer. From ancient 
times, his role is double or Janus-like: a door (janua), open to both the past 
and the future’ (Altgård, 1995, 12; emphasis in the original). 

Sandell develops this train of thought by focusing on bardic poetry, on 
the role of the past within this tradition and on the importance of rhythm 
for the development of inspiration, a quality he finds lacking in most 
modernist poetry: ‘they gave up the fixed verse, soon they also gave up 
what they, for a period, called “free verse”, and suddenly they lost contact 
with that creative privilege which rhythm always bears within: those 
metrical forms linked to pulse and breathing that can put aside the 
everyday experience of the poet and give access to sources that are still 
waiting for us’ (Sandell, 1995, 45). 

According to Sandell, these sources are to be found in the bardic 
tradition in Wales and Ireland, where bards developed a form of poetry 
that conveyed memory and spirituality. The bard and shaman, as Sandell 
often identifies him, played a key role in these societies by incarnating both 
the transmission of traditions, which he developed through years of study 
of poems and ballads, and the power of looking into the future by means 
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of divination. Form played a key role in his access to poetry, which was 
essentially oral. In order to remember hundreds of poems and ballads—
foster memory, that is—bards needed a more or less regular form for their 
poetry. Sandell, though without advocating a return to a form of premodern 
society, seems to play the role of a modern bard, developing a poetic form 
that is partly inspired by bardic poetry and adapted to the contemporary 
period. The idea, as Altgård formulates it in On retrogardism, is to go back 
to the sources in order to speak to the present and the future. 

It may be easy – and it has been a leitmotiv in Scandinavian criticism 
– to question retrogardism’s attack on modernism, especially when it 
comes to its relationship to literature and forms of the past. In spite of the 
general and mainstream narrative that sees modernism as a ‘break’ with 
past customs and conventions, it is well known that modernism’s 
relationship with them is far more complex and multi-faceted. However, I 
find that it is not in its polemical, destructive attitude that retrogardism has 
reached interesting poetical results. It is rather in its constructive mode, as 
a site of possibilities, that retrogardism offers interesting perspectives on 
contemporary poetry. Sandell’s use of meter represents one of these 
possibilities. 

I have mentioned that bardic poetry (which Sandell identifies as 
‘shamanic’) developed within fixed metrical forms. As Thomas A. DuBois 
points out in relationship to shamanic practice, scholars of musical 
perception have investigated the way in which music can achieve 
emotional and psychological effects, demonstrating how music used in 
shamanic practice can cause altered states of consciousness; rhythm 
plays a key role here, as differently accented patterns are meant to 
provoke different effects during trance (DuBois, 2009, 157–160). 

Such an interest in rhythm as a ‘spellbinding’ tool can also be traced in 
Sandell’s poetry. During the last decade, Sandell has developed a metrical 
form consisting of a mixture of blank verse, alexandrine and knittel, a 
Nordic meter consisting of four stressed syllables per verse separated by 
a caesura and with otherwise free verse filling. Most of his poems can be 
read aloud with four or five main stresses, that is to say with the two 
metrical systems at the same time, alternated with the alexandrine; in 
addition, Sandell makes abundant use of assonance and alliteration. 
Sandell’s metrical form, with an emphasis on a regular number of rhythmic 
pulses, often turns poems into litanies, capable—at least in theory—of 
bringing the listener into other states of mind: by using pulse and 
breathing, rhythm’s ‘creative privilege’ is ‘to put aside the everyday 
experience of the poet and give access to sources that are still waiting for 
us’ (Sandell, 1995, 45). 

The short poem ‘Anteckning’ (‘Notation’), from the 2009 collection 
Gyllene dagar (Golden Days) is a good example of how this technique 
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looks like in practice. The poem is about a visit to an Orthodox church in 
Baku, Azerbaijan (I have marked verse numbers, stressed syllables and 
cesuras): 

 

1. Ni står längs väggarna // och framme vid ikonostasen 

2. i den bänklösa kyrkosalen, // i glesa klungor 

3. där jag beskriver er // som efter mottagen diktamen: 

4. Långa smala flickor // bredvid krumryggade gummor 

5. som upprepar ritualen // i er glesnade enklav, 

6. kysser helgonbilderna // och tunt som från fågeltungor 

7. besjunger Herren Sebaot, // där ni lämnats kvar 

8. av ett retirerande imperium // som kommit på bättre 

9. tankar […] (Sandell 2009: 61)2 

 

Blank verse is thus the main meter in this poem. Exceptions are 
represented by verses 4 and 6, which use a trochaic hexameter, and verse 
5, which is based on knittel. It is not a coincidence that just these three 
verses break with the general structure. The poem, which describes a 
church scene where young and old women sing during mass, turns into a 
mystical experience that is introduced in verse 4, after the first ones have 
established a framework for the described situation. The hexameter 
accelerates the pace of the narration, as if to prepare the reader to a 
revelation; the knittel suddenly brakes the rhythm, almost to calm down 
the religious extasy, and the narration continues as before with verse 6. 

The rest of the poem is a metaphorical continuation of the episode, 
where the lyrical I recognizes the relationship between the people/public 
and the poet in the ‘vision’ in the church: ‘[…] och halvt kätterskt / 
igenkänner jag förhållandet för poeten, poesin, / sammanhanget är borta 
men vi fortlever, fortsätter’ (ibid.)3. In other words, the poem shows a 
mystical side that opens the door to the revelation of the relationship 
between religious extasy and poetry (which is a recurring theme in 
Sandell’s poetry). Metrically speaking, this is realized by means of a litany; 

 
2 ‘I see you in this church without pews, stationed / along the walls or at the iconostasis, 
in sparse bunches, / and I describe you as though I were taking dictation: / the girls tall 
and slim, the old women hunched, / repeating the ritual in your diminishing parish, / 
kissing the icons, and thinly, as with the tongues / of birds, praising the Lord Sabaoth, 
where you were abandoned / by a retreating empire that suddenly reconsidered, […]’ 
Translation by Bill Coyle (Sandell 2016: 75). 
3 ‘[…] and I recognise, half sacrilegiously, / the situation for the poet and poetry: the 
context / is long since gone, but we go on living, persisting.’ (Ibid.). 
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this becomes clearer if one reads the poem with knittel in mind. As it is 
evident in Sandell’s own reading of the poem, it can also be read in the 
following way4: 

 

1. Ni står längs väggarna // och framme vid ikonostasen 

2. i den bänklösa kyrkosalen, // i glesa klungor 

3. där jag beskriver er // som efter mottagen diktamen: 

4. Långa smala flickor // bredvid krumryggade gummor 

5. som upprepar ritualen // i er glesnade enklav, 

6. kysser helgonbilderna // och tunt som från fågeltungor 

7. besjunger Herren Sebaot, // där ni lämnats kvar 

8. av ett retirerande imperium // som kommit på bättre 

9. tankar […] (ibid.) 

 

In this way the poem builds an epiphanic experience, a picture of a magical 
event taking place in the church while the women sing. The knittel bears 
the spiritual experience, and the rhythm creates a religious-ecstatic 
ambience, which is corroborated by the use of rhyme (-or), assonance and 
alliteration. I mark these in this excerpt from the end of the poem: 
 

Lovsången förenas med seraphim och cherubim 

men har inte jord under sig, ett kringskuret hopp 

hos de gamla möter här hur de unga intensivt 

vill genljuda mening, deras mascaramålade ögonlock 

i grönt eller blått under en knuten hårklut 

omger mandelformat, vid Mikaelikonens stearindropp, 

blickar gyllenbruna av reflekterat ljus. (Ibid.)5 

 

As it is evident in these final lines, the assonance is mostly represented 
by the vowel I, with a Y-variant and otherwise some occurrences of Ø, Å/O 
(with a rhyme, hopp/dropp) and the sequence KLU. The I-sound is in any 
case the most present, especially in marked religious words such as 

 
4 Sandell’s reading is available at http://podpoesi.nu/poeter/hakan-sandell/ . 
5 ‘Though united with cherubim and seraphim, their song / of praise has no earth under 
it, the severed dream / of the old meets here the young people’s longing / to reverberate 
with meaning, their blue or green / painted eyelids beneath headscarves, almond eyes 
bright / by the icon of St Michael with its wax i.v., / brown and gold with reflected light.’ 
(Sandell 2016: 75). 

http://podpoesi.nu/poeter/hakan-sandell/
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‘seraphim’, ‘cherubim’ and ‘Mikaelikon’, namely the entities and objects 
that make the mystical experience possible. The I-assonance reinforces 
the religious side of the poem built by the 4-paced knittel structure. 
‘Anteckning’ seems thus to turn into practice, through its metrical and 
auditive structure, the retrogardist process ‘that can put aside the 
everyday experience of the poet and give access to sources that are still 
waiting for us’ (Sandell, 1995, 45), a process that permeates Sandell’s 
poetry in its entirety.6 
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6 This text partly builds on D’Amico 2018 and on chapter 3 in D’Amico 2020. 

http://www.thedarkhorsemagazine.com/danagioiapoetrya.html
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Molossuses and Other Measurements 

Ulf Cronquist, Gothenburg University 

The molossus of Epirus sounds literary poetic enough, as it back-mirrors 

Henry Miller’s Colossus of Maroussi and the beauty of four-beat poetry 

and blues. There is not so much beauty in counting syllables I would think 

sometimes, but it could be fun; one of the few two-syllable words in 

Hollywood is fill-um as J. D. Salinger wrote off the mouth of Holden 

Caulfield in Catcher in the Rye... But most first-person narrators are 

unreliable when it comes to rhythm, as we know by now, and they may 

have been universally stressed: or how do I regularly speak truth/without 

smokes on my lips of desire… Well, paraphrasing Van Morrison, you never 

sing the same line twice, the words are to be used for the feeling of the 

sound of a youth of a thousand summers and they are never the same. 

The question you have to ask yourself: are you iambic or trochaic when 

you take elocution lessons? Do you sing, do you tap or do you bark? 

Some molossuses live forever: Break, break, break; Bow-wow-wow; 
Break, blow, burn. The molossus of Epirus is a breed of its own, one of 
the sturdiest canines in history, certainly a four-feet bark of its own in 
Greece. The breed has been bred since Alexander the Great and 
continues to fight of jackals, bears and even wolves to protect the origin of 
democracy and the lines of poetic measures. “Lefteris” Varoufakis, a self-
professed economist with 15 minutes of fame in a recent fake-Greek 
government cannot be heard as a thorough-bred molossus of course. 
Varoufakish may sound anapest-ish and the etymology is ‘pompous 
nonsense,’ a double troche that somewhat speaks for itself and/or 
enhances his/its self-consciousness. “Thank god” for present iambic feet 
that take the way to the Nobel Prize; as Dylan says – a song is something 
that walks, i.e. when I walk I walk when I talk I talk. Dog paws don’t / count 
no more. 

Is there a molossus for everybody? Miller’s colossus from Attica, 
George Katsimbalis, was, according to Miller’s voice, a great storyteller 
and did his best work in the oral tradition. The care for prosody can land 
in different spaces. Another character in the book is of course Theodore 
Stephanides, presumably loved by the gods in an honorable family wreath 
but never stoned to death, although quite fond of an ouzaki (or two) past 
sunset and beyond – and translator of V. Kornaros’ Renaissance classic 
Erotocritos into English. As you can hear, the light of Greek rhythm might 
sound like it stumbles pyrrhically on occasion but the salty sun and the 

│NORD│METRIK│News  │ │NORD│METRIK│News  │ │NORD│METRIK│News  │ │NORD│METRIK│News  │ 
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clear sky always return into your pores before it is time to exclaim anapest, 
do the best, find the jest, yes, yes, eyes. Not to mention white no-man 
islands, green islands, Greek customs and one for ouzaki before setting 
sails. 

Many writers’ lines signal troches: Arthur Miller, Leonard Cohen, 
Seamus Heaney. Critics look for troches all day when the voice writes 
iambs, not one haiku in a perfect verse all day. But American politicians like 
to quote poets without rhythm. Well, the Orangeman in the White House 
cannot be blamed for that as he is an illiterate. Joe Biden returns to Seamus 
Heaney – known as the self-named bard Incertus – in his speeches: “The 
longed-for tidal wave / Of justice can rise up / And hope and history rhyme.” 
Now, there is an Ulster rhythm in Heaney’s poetry that Biden cannot 
declaim, but at least he does not remain with the colossus molossuses of 
the orange white man, ruler of the free world: burn, loot, maim, maim, loot, 
burn. Ayn Rand rules! Talk, talk, talk. Desire rules the world, but poets are 
the ‘unacknowledged legislators of the world’ as the quote goes. Gerard 
Manley Hopkins flawed it all up – hover in the wind and you will stumble. 

The epic rhythm of tragedy: contract, crisis, catastrophe – catastrophe, 
apostrophe. 

An irreversible result that can never be redeemed when you have killed 
your father, slept with your mother and blinded yourself. My spell-check 
doesn’t allow me to write words like catastrophe and apostrophe with an 
apostrophe over the ending ees.  The tragic irreversibility is challenged by 
Heaney in his free translation of Sophocles’ Philoctetes, with the rhyming 
of hope and history – Heaney’s title The Cure at Troy is a song about 
dialog and possible reconciliation where the messenger’s role is 
enhanced. Oedipus Tyrannus is the more well-known S-play and 
especially perhaps in the Shakespeare ‘translation’ but be it not or not to 
be, Aristotle certainly outlined the universal rhythm of suffering, chaos and 
flawed order in the final act; and the magic of catharsis. Ironically the 
orange murderer isn’t always standing behind the curtain. 

You can’t un-ring a bell, or, you cannót un-ring a bell. Ulf Cronquist 
might sound like a molossus but here there are no ears for a colossus. 
Phaidros walks in the Greek landscape and keeps up the peripatetic 
dialog, usually a quick promenade around the Lykos agora – a wolf in the 
Mediterranean who smells the sea and feels the sky with a foghorn 
blowing in the distant past. As the blind one put it: “I have not yet spoken 
a good word nor brought one to pass." Now my feet are cold, that’s what 
happens when you sit down writing for a while. Hemingway sometimes 
stood up at his typewriter and made the words sting like bees and float like 
butterflies; his footwork was fluent and furious. On the other hand, to quote 
Leonard Cohen: “I am an old scholar, better-looking now than when I was 
young. That's what sitting on your ass does to your face.” From Beautiful 
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Losers (1966), written in Hydra where also Henry Miller was looking for his 
colossuses, maybe not molossus e, a generation before. 

To summarize the unsummarizable, an end to the cessation of an 
invincible defeat… Nine-nine-nine is the molossus if you count the words 
of this text including its title even including the author’s name. 

 
ulf.cronquist[at]bahnhof.se 

 

CALL FOR PAPERS 

Frontiers in Comparative Metrics IV: An International 

Conference (Rescheduled) 

3th–4th December 2021, Tallinn, Estonia 

The conference Frontiers in Comparative Metrics IV was supposed to be 
held on the 18th and 19th of December 2020, in Tallinn. We regret to 
announce that the conference has been postponed due to the travel 
restrictions and social distancing requirements under the ongoing COVID-
19 pandemic. The new dates of the conference are December 3-4, 2021. 

The already-accepted abstracts will be kept for the December 2021 
conference. If you wish to submit, replace or update your abstract(s), 
please send it by April 15, 2021 to maria.lotman[at]ut.ee. 

We also invite new proposals on the following topics: 

• Statistical method in verse studies  

• Automatized analysis of versification  

• Theory and typology of verse forms  

• Comparative metrics: theory and interpretations  

• Frontiers in Indo-European and Fenno-Ugric metrics  

• Non-European poetic systems  

• Prosody and poetics of oral versification  

• Semantics of metre and rhythm  

• Rhythmification of prose  

• Dramatic verse in original and in translation  

• Poetic forms in translation 

• Teaching prosody and versification 

For more information, please visit the conference page at: 
https://www.tlu.ee/frontiersincomparativemetricsIV. 

We sincerely apologise for any inconvenience the postponement might 
bring to you. 

│NORD│METRIK│News  │ │NORD│METRIK│News  │ │NORD│METRIK│News  │ │NORD│METRIK│News  │ 
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Metriske meddelelser – Metrical Announcements 
 
The aims of NORDMETRIK News is to provide a platform for connectivity 
and communication to the NordMetrik Network. The newsletter is 
published twice each year as a medium for information relevant to scholars 
of metrics. It is planned around a core of reports and reviews, short 
announcements of publications, projects, and events, along with calls for 
papers. It is also the medium for the minutes of Network meetings and can 
provide a venue for discussions, notes and queries, according to the 
interests and needs of scholars associated with NordMetrik. 

If you would like to have an announcement, call for papers or other 
contribution included in NORDMETRIK News, please send this to Sissel 
Furuseth (sissel.furuseth[at]iln.uio.no). The deadline for the next issue of 
the Newsletter is May 1st, 2021. 


